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this 18 recorded In the Willlamson submarine
motion pletures, which the Universal Film com-
pany will present ag the Sall Lake theatre one
week, starting Thursday March 4, in full dewll,
und In pletures ns sharp and clear as though
they had been taken in & studio,

Mr. Willlameon hus had a varled career, al-
though still o very young mun, Hlis frst pro-
fession was that of a marine engineer, and for
gome time he wae employed In the navy yard at
Newport News. While in Denver he concelved
(he ldea of becoming a cartoonist, and Imme.
dlately began studyving for that purpose sl an
art school. He has drawn cartoons for various
papers; notably for hig home paper, “The Vir-
ginipn-Pllot.” Shortly thereafter he became a
sporting writer on the Phlladelphin Reécord. He
had also bheen Intérested In photography and had
taken pictures for varlous papers. It was one
day while he was down in his father's collnpsible
submarine tube that he had the Inspifation to
invent some sort of echamber In which he could
take moving pictures below the water. That re-
sulted In the submarine photographic chamber
atnd Jater in thesa submarine motlon pletures,

THE LAST STRAW

“War Is hell!™ That tlme honotred remark, 1t
Is nuthoritatively stated, General Sherman never
made—Newspaper clipping,

I hats to see the old bellofs—
Historle tales, so dear o me—

Shattered on modern regearch reefs,
Though stoloal I try to be.

There's Jonah's whale—well, on the whole
1 s#tood that matter rather well;

But this blow shakes my very soul—
Sherman did not say “War is hell!"

It didn't grieve me¢ much to know
Columbus’ egg was but a fake;
That Nero's fiddle wasn't so,
And Alfred never baked a cake;
That Cleopatra hnd no nsp,
There was no apple cleft by Tell;
But thig my mind decllnes to grasp—
Shermatn did not say “War Is hell!"

I didn’t care when I found out
No bridge wam by Horatius kept;
Lucretin Borgia was devout,
And o'er the woes of others wepl.
It didn't stir me up to learn
Duke Qlarence ne'sr in Malmsey fell;
But this thing gives me such a turn—
Sherman did not say “War Is hell!l”

No Poeahontas loved John Smith;
That may be so for all of me!
I'm willing 10 admit the myth
Of our own Gearge's cheérry tree,
But this old world Is out of gear!
A bubbla burst. A broken spelll
| can't shake off the leeling gueer—
Sherman did not say “"War ls helll™
—Town Toplcs.

James, haled before the bencn, was charged
with poaching, It was a mistake on the part of
the pollce, nnd Jumes was indignant. Quivering
with rage, he denied that he had ever, on this
or any other occasion, shot a bird out of season
or halonging to someone else.

“Oh, 1 say aow." protested the mugistrate;
‘do you mean to tell meé you have never In your
whole life poached g bird?”

"“Yes, | do, sir!" answered Jumes, with cons
viotion. “Never in my life have I shol a bird
Iuat I hadn't o right to—mnever except onee, and
that was & rabbit what [ clumped over the head
with a stick."—Pittsburgh ChronicleTelegraph.

GOODWIN'S WEEKLY.

The Achievements of Julia Déan

J‘ULIA DEAN of 8alt Lake and New York (of

Salt Lake, her firet elghtecn years), is respon-
sible for another gensutlond]l success in "Thae
Law of the Land,” now being played in New
York. Her numerous Salt Lake friends who have
followed her oarrer with admiration, will find in
the following story by Colgate Baker, which ap-
peared In u recent [ssue of the New York Review,
much to interest them.

No actress on the Ameriean stuge has played
s0 long und continuously on Broadway durlng the
past four years as Miss Julin Dean. Her success
In “Bought and Paid For,” and now in "“The Law
of the Land" at the Forty-gighth Street Theatre,
entitle her to the longorun cliamplonship for all
classes and lave earned this brilliant artist well-
deserved stirdom,

To fully appreciate the splindid work done by
Miss Dean one must take into consideration the
fact that she hns played two of the most emotion-
al roles which have been written for s woman
by mny modern dramatist In recent years; roles
which call for the finest artistry and the most in-
telligent treatment, In emotlonal dramas of the
moit Intense Lype, and her tnumphs in this ex-
acting fleld have been supreme,

“The Law of the Land,” now fn its sixth
month, Is one of the substantial successes of the
senson and In the opinlon of many, the mosl pow-
erful play that has ever come from the pen of
that master playwright, George H, Broadhurst, In
i great measure its success ls due to the magnoi
ficent acting of Miss Dean.

The performance has been [immensely Im-
proved since the opening night. There {8 no
doubt about the stremgth of the play and its
drawing power, now, but nside from this, the
production has vindicated Miss Dean's right to
be considered one of our very fnest emotional
actresses. She arouses eévery audience at the
Forty-elghth Street Theatre (o the grealest @n.
thusiasm by her portrayal of the desperate wile
wlo s driven to kill ber husband bécause of
his brutality.

Believes |t Justifiable,

“I{ there ever wns an excuse for killing, Mr.
Broadhurst has given one to hig berolhe in "The
Law of the Land’'" said Miss Dean while the
house wns still thundering applause after her
exit In the fourth nct,

"Some of my friends who came on the open
ing nlght told me that they could not bear to
look at me until 1 had shot my brute of a hus
band for his wanton torture of my child and my-
nelf,

"But it I3 the hardest role I have ever played
in my career, and the unhappiest. Poor Mrs
Harding I8 on the rack from the rise to the fall
of the curtain, and my greatest diffieulty has
been in giving the cahracter Hght and shade. In
renl life the woman would he weeping from the
beginning to the end, but of course she would be-
come monotonous If played that way, at the same
time she would lose sympathy If she appeared too
cilm or cold,

“Acting a character of this type calls for great
subtlety, and | confess that 1 wis a good deal
puzzled over it for some time. [ was exceadingly
nervous on the opening night. I alwdys am and
] do not think that [ did the role or myself
complete justlee because of that fact. When |
am npervous, and when my friends In front are
nervous also, 1 find I cannot relax. | am too
eager, tomething in me hardens and It Is difn-
oult to project the charncter over the footlights,
for the slmple renson you cannot start off in the
right key,

“In grand opera the key Is provided for the
singer by the orchestra, but in drama you must

find the pitch yourself and it is not exnetly a
piteh either—it 18 a basls for starting to project
and build & character on, a line on which to
hang effects, one after the other.

What Nérvousness Does.

"Nervousness also destroys atmosphere, and
it does not mnke much difference whether the
unervousness comes from the front of the house
or from Lhe actor, thoe result 12 the same, There
18 womething hypnotic and catching about ner
vourness In a theatre. 1 suppose the psycholo-
glats can explain it, but | have never heard a
thoroughly satisfactory explanation of s effects.

“The play s aolidly established as a success
now, one of the greatest successes Mr, Broadhurst
has ever written, and it is going botter every
night.

"It is a frank argumoent in favor of divorge,
when a busband and wife come to hate each
other, and It shows, I think, that divorce under
these clroumstances is better even for the chil-
dern ol the couple,

“l understand the natural prejudice pecple
feel against divorce. 1L I8 the same feeling we
have In regard to a grave surgical operation,
which no matter how necessary, we always dread,
but It I8 often just as necessary, and the ordeal
should be faced with the same fortitude and com-
mon gense,

“It is infamy for husband and wife to con-
tinue to live together aflter love has died, for after
that there comes Increasing dislike and ultimately
positive hate. It Is better for the moral and ma-
terial welfare of children if there are any, that
there should be & separation under these coir
cumstances, Children suffer in a2 home without
love, more than they would under anothar
strange roof, and sentiment about them often
leads to error and real tragedy in the end.

Find Out Too Late.

“The one question uppermost In my mind
when Mr. Broadhurat first read “The Law of the
Land' to me was ‘why did she marry such a brute
of n man? And I think every one who sees the
play asks this gquestion.

“There i8 no doubt that many girle do marry
such men In actual life and find out what they
are too late. Girls a8 a rule are too unsophis-
ticatad. There are not many who understand what
love and marringe mean. A brilliant match 8
offered them. They are urged into marrying
some wealthy sultor by relatives who want to
see them well provided for In life. Perhaps they
are curried away with the prospect of high social
position, riches and luxury or they succumb to
the pleadings of parents, to make an advantageous
marriage, and after the terrible awakening comes,
they find thers is no escape from the awful mis-
take they have mnde. We all know of such
cases, The only excuse Ig the Ignorance of the
girl,

‘1 believe that girls In soclety should know
more nbout life and the dangers of marrlage
without love. The worldly experience of the
actress 1s o good thing. You seldom see an act-
ress marry 4 man she does not care for—she
knows hetter, Actresses ag n rule make the best
wives and they are the most Hionest about matrk
mony; for they are independent.

Try to Remedy Mistakes.

“The reason why there are so many divorces
among professionsl people i that the actress-wife
I8 honest and Independent. 1f she finds out that
she hos made a mistake, she does not hesltats to
promptly g0 to the divores court and try to have
it rectified. However, | do not think that act-
rogses make ns many mistakes ag other women
do in getting marrled, We hear more about di-
vorce on the stage bhecausg all our domestie af-




